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WE ARE NOT THESE HANDS
by Sheila Callaghan

BEL LYISI youngwoman, early teens(15years), tough,had, street-smart, inaredibly dirty
MOTHN youngwoman, early teens(15years), bright, sweet, alittle bit manipulative
LEATHERN man, age 35-45, manic and odd

AUTHORG NOTE:
Punduaionisused to indcate ddivery. Where no punduaionisindicated, ddivery may be
determined by theactor or director.

A stroke (/) marks thepoint of interruptionin overlapping didlogue When the strokeis not
immediately followed by text, the next line should occur onthelast syllable of theword before
thedashN notan overlap but acondse interruption.

NOTE FOR ACTORS:
While Belly and Moth'slanguaye seems infantile and they are described as younglooking, it is
important notto have them come off like children, and thar languaye should nat soundlike
baby-talk. They are street-kids cagey, jaded, and unde-educated. Theddivery of thar
language should reflect this.

AlthoughL eathe's languayeis hdting, his ddivery should notbe His speech isrhythmic, so it
should not come off as a stutter butrather arolling river of wordswith rodks here and there.

SETTING:

Three spaces. onein the center of theroomwith six
outdated computer screensand keyboads
assembled hgphazardly, power cordstangled and
desks lopsded and mismatched, lights blinking.
Each screen will display thetitles of the scenes and
variousbits of text and scattered images throughou

theplay.

Theimages should indude(but not belimited to)
thefollowing, in randomorder: pomography, video
games, breasts, celebrities, brand names,
electronics, sex toys corporate logos weather,
clothing, tooth decay, cha rooms, Flash animations,
vacation destinations muscled abs etc. They may
bedisplayed in afrantic feedback loop, or as static
images, or both.



ONE: THE LIESBEHIND YOUR EYES

ScuzzerE

Thetext should appear as thoughit is being typed in
real time, letter by letter, and should be presented as
simply as possible to indicate a computer and a
doaument.

The second space surroundsthe knot of computer
screens It issooty and bleak: dead trees with
blackened trunks wicker carts with broken wheels,
cindablocks, variousbits of ripped cloth and
gabageonadirt road. Severa shoddy, hand
panted wooden signsare stuck in thegroundand
point to thecomputers. They read "INTERNET".

Thethird space islocated to oneside, away from
the computers and off theroad. It hasa crappy
dresser and several rickety bunkbeds

Theset should notbe static, asthefeeling of change
should be present throughoutthe play. It should
feel asthoughit is moving, or changing.

BELLY isdtting by herself staring at the
computers. Sheissucking onan old grey banana
peal very dowly. Sheisincredibly dirty, and hasno
shoes. Sheisaso missing afew teeth.

Text onthe screens "According to my research, a
sugained economic growth of eightto ten per cent
isanticipated over the next two decades. (!!) This
province's market has surged ahead so quickly,
experts say, by convating much of its econony to
an 'unfettered’ and 'possibly faulty version' of
capitalism (CITATION NEEDED). Thetheory of
the'

After afew moments, MOTH runsin. Shealso
dirty, butlessso than BELLY. Her handsare
covered in black soot  Shecatches he breath, then
approachesBELLY.

MOTH

(agreeting)



) BELLY
ScuzzerkE

) MOTH
Scuzzer-loverkE

They do some sort of elaborate handshake.

MOTH (cont)
Wha Angdfootdoin’today?

] BELLY
Got thebang bang goinE
MOTH
BANG BANG!
) BELLY )
TWO gungirlstodayE big black boots upto here, little camel shortsk
They watch.
MOTH
Cavity gotthetittiesup?
BELLY
Y eah.
MOTH
Who hegot?
BELLY
Bowleg. Sheonnabed now.
MOTH
Lookit them titties! How shewalk?
BELLY

Shenot Jes liethere, rubbin'E. A'fore you come sheknedlin' onnatable with ahooey in her
whatchit.

) MOTH
MercyE

They watch.



BELLY
Rutpig got hisself a new lady-talkE.

MOTH
Yeah? How far hege?
) ) BELLY
Oneleg movin'E. other start soonE.
) MOTH
Where Booge? Booge never lateE
BELLY pants.

MQOTH (cont)
Oh. Hate when they switch machines. Hetoofar avay now.

) BELLY
SposE

A beat. MOTH isbored. Shedoes somethingto
amuse hesdf. It doesn'twork. Sheisdespondent.

MOTH
Thingssure isn't the same since the school blowed up.

A best.
BELLY

Wanne knowwhat | think? | think they knowed it would blow upE Otherwised, why they had
usmaking firecrackersin thelundroont?

MOTH
Scuzzers.

BELLY
Anuseaters.

MOTH
Coodhie-flappes.

BELLY

CAPITALISTS.



MOTH smélls her handsand shuddes. BELLY examines
MOTH'sdirty hands

BELLY (cont)
You gotter drug 'emin theroad til it come off. | drugand drugand it come off.

) MOTH
Lookit! Rutpig other leg shakinE
BELLY
He gonefor itE
MOTH

Go RutpigE gorutpigE

They both begin chanting "go rutpig” for afew moments,
shakingther legs unil theinevitable hgppens They react.
ThenE

BELLY
Let'sget inade Mothie! Could get usaman talk. Jes for fun.

MOTH
We gotno coins Bell. Asides, why they gonelet TWO crazy kinkersin?

) ) BELLY
CouldtryE wenat tryE. jes sit outhere, watchin'E

MOTH
Y ou seen Cavity. Hewalk like water. He don®got thewild-angry pesperslikeus He hdf-
lidded, like heseen it al. Even Rut-pig hdf-lidded.

BELLY
| can be hdf-lidded
MOTH
Different for girls. Need more than hdf-lids Gotter wear the sex clothes.
BELLY
How you know aboutthe sex-clothes
MOTH

My Mummer gotthesex clothes. From back when shework the Coodh club. Cavity always
lookinCat the sex-clothes. Angdfootwith the bang-bang, all his gun-girls gotthe sex clothes

BELLY



Thegungirlsisn®REAL, Moth, they is made up of tiny dots of colored light

MOTH
But tillE lookit what coversthelittle dottitties

They peer into the cafZ

BELLY
Huh. I gotthesex clothes. Minegotfancy glitter-bits sewed in. Minegat little lights that spin
around. My boosisREAL. Madeof rea skin. AnGmy camel shortsis MINE, notmy old
MommaG.

MOTH
Where you gotit

BELLY
Prezzies. From Maand Loopyand Crumbsand Dug. Send stuff every week. Big blueboxes
with skinny gold ribbonsand amillion stamps

Beat. MOTH knows shéslying butdoes not say
anything.

BELLY knowstha MOTH knows.

BELLY grows morose. ShewatchesthecafZ
MOTH watches BELLY.

MOTH
Something go down at Maidenhou last night?

BELLY
No.

. MOTH

Y ou ge dapped up by oneaChe bigge girls?

BELLY
No.

MOTH

Needle try to take your tooth powder agan?

BELLY
Nobodydonenothing at Maidenhou®.

MOTH



Someonetalk rank aboutyour Pa beinGa Capitalist?

A best.
BELLY
(quietly)
Y eah.
A best.
) MOTH
They al scuzzers anywhakE.
BELLY
He weren't no Capitalist!
MOTH

| kKnowe

A beat. BELLY suckson her bananapedl, sulking.

BELLY
Y ou wanna know somethin'?

MOTH
Yeah

BELLY

When | werefour. | wereasentind. | standed at theend of Big Road and | weared black boots
tha shined like they was wet and | carried arounda machete strapped to my hip in a brown
leather holder and | weared a bright red piece of silk wrapped aroundmy forehead. | were
seven feet highthen. Andl wereamens Andwhen kidsrun upto me | never smacked @m,
specialy when they was crying and covered in white ash from when the school blowed up.

MOTH
| know, Belly.

A best. They watch thecafZ They notice
something, then in unison they begin fake-picking
ther noses and chanting "go booge, go booge™
until theinevitable wipe hgppens

A best.

BELLY (cont)
Let'stry tonight



MOTH
But wha if oneof usge throwed out?

BELLY

Theother throw herself out
MOTH

| notknow, BellE

) BELLY

ComeonE.
MOTH hesitates. Quietly, BELLY beginsto chant
"go Mothie, go mothieE" Findly, MOTH smiles.
MOTH

Okay.
BELLY )

Raaaah! Okay we need aplan. First gotter get the sex-clothesk
MOTH

OkayE
BELLY

THEN, figger how we git onnamachinewith no coinsk.

MOTH
Right

BELLY
THEN, figge how we fineaman-talk to take usover.

A best.

MOTH
Over where?

A best.

BELLY
Nowhere.

MOTH



| thoughtthe man-talk was for fun.

BELLY
Yeah. Yeah.

An unomomfortable beat. They finish thar bananas.

BELLY (cont)
Flasher got her earlobecutted off. Came at her with themachete. SHING! Blood everywhere,

MOTH
Why?

BELLY
Prolly flappinCher cooch around Y ou know how shedo. FlappinGiha coodh aroundlike awet
tuna

Shedemondrates, making wet-tunasounds

MOTH
Wha happened to the earlobe?
N BELLY
Dunno. Foundher onthelawn lookinCfor it in thedead grass.
MOTH
Scuzzers.
They continueto watch inddethe cafZ Suddenly,
BELLY gasps LEATHER enters.
BELLY
Lookit!
MOTH
New guy.
BELLY
Pretty clean-lookin.
MOTH

Leather bag... lookit al them coinshe putin!

BELLY
Where hegot so many?



MOTH
Maybe he sted ed.

BELLY

No way hestealed. Get his hand choppel off. Got my hand choppel off @ause | stealed a
bananafrom Kicker when | were nine Came at me with themachete. SHING! Blood

everywhere. It growed back.

N MOTH
Handsdoesn®get growed back.
BELLY
Do.
They watch.

BELLY (cont)
He a REAL mens

MOTH
Mummer tell me gofor themens Boysge you babies, mensget you homes.
BELLY
What we call him?
MOTH
Leather.
BELLY
Leather.
MOTH

L eather got abund of PAPERS with himE

BELLY
Leather gonnause him PAPERS in the CAFf

They giggle and watch, continuing to hold hands
Then they begin chanting "go L eather, go Leathe™

and mimicking him adjuging his papers.

Text onthe screens "Thetheory of expanson,
according to said experts, is not based on any
grandiose econonic premise, buton onesimple
idea: giving theruling force the courageto let its
people make money onideasN which will
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eventudly beturned into tangible goodsand thus
stimulate athriving econony. (note: | HAVE NO
IDEA WHAT THIS MEANS)"

TWO: NOT TO SAY HE ISN'T A DOOR

LEATHER appears in anothe space. Heis clean-
looking and weary. He clutches aleather bag and
speaksinto a hand-hdd taperecorder.

Theinddes of his ears are black.

LEATHER
Itisn'titisn'titisn't. Okay. Jud, andthenoise, the thebling bling bling bling bling bling bling
bling bling bling and me sitting there as thoughwork were actudly something that could, tha
tha could beDONE. Tha | could DO. But. Andandthe PEOPLE, andthe PORN, pom
everywhere. So highly illegd. Butthen I, then soisthecafZ1'm | imagine But. Y ouknow
THREE people threw up on the busto the cafe tonight? Bad shods, or . Or maybethe appalling
diets of the, which would explain thetheteeth, but So they jud leaned over and spewed right
there, rightintheaise. Forty minute busride Mother. And people SMOKING ON THE BUS.
| mean | jud. Andthepolice hee have KNIVES. HUGE ones. Andthey're EVERY WHERE,
which makes no, | mean thisis atime of peace, right? And people spit here, they spit
everywhere, havk and spit. On floors. | mean floors of BUILDINGS, Mother. Hhuh

And my hodel? Shutters onthewindowstha dont even LATCH. Andnomirrors, like
ANYWHERE. Andand of course no heat, and | asked the boy for extra blankets and he hejud.

Banging fromoutsidde LEATHER coversthe
microphoneof therecorder.

LEATHER (cont)
ONE. SECOND. PLEASE.

Banging stops Back to therecorder.

LEATHER (cont)
Sorry, I'minthe I'min oneof those, oneof those. Things Anyway. Yeah. So. Ahhh. Forget
it. Oh thebahroons, or | don'tsuppo® you can even CALL them, tst, there'snobah. And
toilets? No. A TROUGH, Mothe. With these little cindeblock walls tha come up to your
knees and atroughtha you STRADDLE, okay, you squd over, ove thetroughin a straddle and
let it, let whatever, dangle fromyou until you, and, and NO toilet pgper, and of course if
someoneis squdtingin the stall next to youthey can jug watch your stuff floa by beneath them,
andyou PRAY tha the budket next to youisfilled with enoughwater to wash it away. Because
if itisn't. Well. | mean | mean. How much could pluming actudly cog? What isthiswhole,
okay preserving antiquity is swell and all but DO PEOPLE REALLY NEED TO SEE MY
POOP?
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Banging agan fromoutside

LEATHER (cont)
Youknow. Workinghereisn't. Easy. Eatinghereisn't easy. Nothing. Not that | thoughtit
would be but Agan. No negaivity. Because, because thesunis shining andthe | haven't
been robbel and I'm | don'thave dysentery, so. | think. | think I'm gonnacry.

He shuts off hisrecorder and beginsto cry. After a
moment he pulls himself togeher and takes adeep
breath.

He rewindsthetapeand beginsagan. His
demeanor shifts dramatically. Heishype-cheery.

S0, dright, and HELL O and by theway, thingsare MUCH better today. Oh I'min thebroom
closet of the opaa hous across the street from my hodel and so you might hear some, some
banging occasiondly because | think someoneREALLY needsabroom Heh.

So anyway. | foundthis stuff, thiskind of resiny kind of sticky waxy stuff that comesin
packages, like these sticks wrapped in plastic, and so tha stuff I'm notsure wha it'sfor butit's
butI've been stickingit in my earsto block the noise a nightand it's been working like a dream.
Althoughit's heck to try and get it off my fingas. But what, rightlike thisisa FASHION
SHOW, or. Heh heh. NO. Tha'swha, remembea? When I'd ge all dandied up for school,
shoes spotiess and those little striped ties, and youd roll your eyes and say, "Darling, thisisNOT
afashionshow." Heh. Well mother, I've uh come quite a, quite alongway.

He notices a spot on his shoe He licks his thumb
and wipes his shog oblivious

But anyway. My work at the cafZtoday? Pages and pages of stuff. Thisisbig, mother. It's
goingto be BIG. No more abject povaty, haha No moreignoniny, no more begging. All
those snot-nosd little brothers of yours will beasking ME for chunp change AndI'll LAUGH
IN THEIR FACESjud likethey did to me. Ha-ha

He squints a his papersin thedim light

No light.. andof coursealot of it is, it seemsto be, huh,difficult to read... my hand crampsup
so fast, then I've gotlike a, like a CLAW HAND, and then I'm trying to write stuff outandit's
like OW, and uh of course they wouldn'tyeah, have anything as efficient as a pr, aWORKING
PRINTER at the at the So. Anyway. I'm aboutto, to recite my findingsonto thetape Mother,
so if youaren'tinterested in my research then | suggest you fast forward. Okay. I'm aboutto
start. Okay. Ready? And. Fast forward... NOW.

He struggles to deciphea his nates.
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Okay, date, 4 March, time, 23 hunded, and um, place, 24" meridian, heh heh. No. First item.
Source: illegible. Uuummmmm. A. Compilation. Of. Of sources. Accompanied by my own
ingghts. Tobedeermined a alater. Um. So. BababababaOH! Ahh,no,no,tha's.. gum
Um..... okay, here. Yadayadayada godthisisn't even MINE, where did... free ten minute foot
massage?.... Okay. Okay. So. A sodety, an entire nnnnnnnnn@on, at a... where'stherest...
AhHa Andthequestionremains Thequestion.... re... maaasaaaaaains..

He flipsthroughhis pgpers, lod.
To bedeermined at alater date.
He shoves his pgoers back into his briefcase.

Okay, Mothe Mothe Mothe Mother Mother Mother Mother Mother Mother Mother Mother
Mothe Mother Mothe Mother and I'm back. You, ah. Yeah. In case you bothered to sit
throughtha. Turnsout | didn'tdo as much, as much work as, asl'd. Huh. Well | suppo®it's
still. Andl haven't even talked to any of the thenatives yet. Except theboy at the, and you
know howtha went. Oh andthat progitute. Buttha wasjug ablowjob,realy. So.

Oh! Youknow. I. Had a. Youwereinadream of minethis morning. No it wasn'taadream
really, it was a, 8 amemory-type? Thing? | think we were in theold hous.

Anyway, you NEVER yelled, Mother, you weren't ayeller, but Thisonemorning youwere
yelling, at themaid. There was bloodonthe, alot of blood,on your bed sheet. "What is this?
Gracielle! Wha isthis?' Remember? | was, | was confused because Gracielle had been with
me all morning, she made waffles with whipped-cream faces but thar mouthswere straightlines
and, and | asked "why aren't they smiling?' and she said "because they're bored.” But, but so,
anyway so youwereyellinginthehdl, and! I | said, "Mother, Gracielle was making waffles."
Andyou. | think then yourealized it was your blood. Andyou said. Quietly, yousaid. "Oh."
And closed your bedroomdoor.

| wastwelve | think? And [, and oneday much later we were drinking cappuainosin the
sunroomand you, you told mel had log asister.

You know | never, um. Until thismorning, | never connected thetwo, the two moments.
A best.

Okay. Signing off now. Missesand kisses, my bdoved Mumster. Moodh mood moodh.
He popsthetape out, and popsanothe tapeinto the
recorder. Pressesplay. A very old recordingof a

forties croone-typebeginsto play.

LEATHER listensabit, andthen hebeginsto
dance.
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Bangingisheard. Heignoresit.

THREE: WE FALTER ON THE VERGE OF A VERGE

BELLY andMOTH areoutsidethecafe. They are
dressed part-clown, pat-whore, pat pop-star. Ther
make-up iswild and grotesque andther har is
huge They look completely awkward and
unoomfortable, BELLY especially.

They check each other's make-up and steel
themselves, then snesk inddethecafZ

Video games, technomusdc, rock androll, modems
connecting, spacebars clicking, keyboadstyping,
error bdls dinging, and other shrill computer noises
of ourgenaationfloodtheair.

Leather istyping.

Text onthe screens "As onenotable scholar
(CITE!) putsit, 'thepsychology of desire
trandormsan ideainto an asset." Theterm
'psychology of desire' is paticularly poignant to me
at thismoment, as | have immersed myself in said
culture for an ungecified period of time and
therefore | have witnessed an overwhdming .
(note: COMPLETE THIS THOUGHT)"

LEATHER isreading fromacomputer screen. The
ingdes of his ears are still blackened. A cup of
coffee sits by his elbow.

Heistyping furioudy.

Slowly, andontiptoe BELLY and MOTH move
into view behind LEATHER. They are attached to
each other and ther eyes are hugeand wild, looking
around.

LEATHER senses a presence behind him. He turns
dowly, and seesthegirls. He staresat them a
moment, then turnsback aroundand triesto
continueworking.
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BELLY and MOTH begin moving thar mouths
weirdly, in aparody of sedudion. LEATHER agan
senses them and turnsaround

LEATHER
GoodLord. Okay. I, I'mnotsure what tha, wha tha, wha you're doing, there? With the But
it'sclear tha youwant. Something. From me and. And althoughl have no doubttha, tha you
may think tha is, um. EFFECTIVE, or uhuh COMMUNICATIVE, but | haveto, | jus haveto
tell youtha. Um. | amI'm at an utter, aa complete and utter |oss.

MOTH
We seen you come in thismorning. We peeper throughthewindow. We peeper every day.
Right Belly?

BELLY istooterifiedtotak. Shesmply stares
wide-eyed and closes her mouth.

LEATHER
Isshe Isshe
MOTH
Shejes hinkey. Thelightsandall. Bell? Youhinkey?
BELLY
Unnnaagggkk.
LEATHER
Shedoesn't look very. Um.
MOTH
Shenotated since onebananalast night
LEATHER
Not wha?
MOTH
Her tummy angry.
LEATHER
Wha? | dont unde-.
MOTH
Tummy angty. Need shiners. Bananas?
LEATHER

18



| have, uh, ahdf asandwich?

He reaches into his bag and pulls out a sandwich.
He handsit to BELLY. Shetakes onetiny bite and
then shoves therest down thefront of her pants.

MOTH
Shenotalways get feeded at Maidenhou®. Thebigge girlstake her stuff.

LEATHER
Yes, well. Tha was my dinne, so.

BELLY digsinto he pantsto hand the sandwich
back to LEATHER.

LEATHER (cont)
No! No, it'sit's. Keepit.

BELLY shovesthe sandwich back into her pants.
A bert.

LEATHER (cont)
Weéll. If youdon'tmind. I'll jud.

He turnsback aroundto dowork. BELLY and
MQOTH remain behind him, staring. He senses them
and turnsaround

LEATHER (cont)
Truly, now. Youwant wha, coins? Okay, | don'tbdievein, in begging. Okay because it does
nothing for your econony if I'm, if | give you ladies money for for drugsor. Or candy or.
Make-up or, or whaever it, itis. You. So.

MOTH
Areyouarea mens?

LEATHER
What? Okay, parents? Do, do either of you have, any?

MOTH
| gotamummer and aUnkie. They home. Belly Matookead Crumbs'cross theriver when Belly
were little. Loopyan' Dug already there. Her Pa suppo®d to bring he later a-cause shethe
younget. Buthe Hedidn't Causehegot Bell, wha'stha word, thebig one?

BELLY
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Tookd.

MOTH
No, thebig one

BELLY
Tooked. He gottooked away by mensin black shiny boots an' machetes strapped to thear hips
an' red silk around thar foreheads

MOTH
IMPRISONATED.

BELLY

(quietly)
Y eah.

A beat. LEATHER digsinto hispodet and gives
BELLY and MOTH two coinseach. They stare at
the coinsin awe.

LEATHER
Now, go. Play a Look, someonejud gotup ove there. Go on.

BELLY runsoff withthecoins MOTH hangs
back, staring at LEATHER.

LEATHER (cont)
(to himself)
Unbeunbdievable. Withthe I'mlike huh? Crisis, butl mean.... Hooo Lu-GOO-brious

MOTH
Youtak funny:.

Startled, hewhirls around.

LEATHER
Hal Mmmnnggg. I'm. Ahhhh I'm notfromaround here.
MOTH
Youfrom'crosstheriver?
LEATHER

Yes.

MOTH isenraptured. Sheisslent for abit, then
the coffee mug catches he eye.

17



MOTH
Istha cafe? REAL cafe?

LEATHER
Coffee, yes. Bit watery, actudly. Andthey don'thave, they don'thave cream. Or suga.

MOTH stares at it, bug-eyed. He handsthecupto
her. Shetakesit reverently.

He notices her filthy hands

LEATHER (cont)
Goodness. Yourhands
MOTH
So?
LEATHER
Wha isit?
MOTH
Gunpowder. From packin' firecrackers.
LEATHER
It doesn't come off?
MOTH

Y ou gotter drug your handsinnaroad. Belly drugand drug and hers come off. But| notdrug.
Likeit. Remind me of stuff.

Shesmells he hands

LEATHER
Sogp, maybe?
MOTH
"Sogp-maybe"” "Goodnes'.
Shegiggles.
LEATHER
Pardon?
MOTH

Look like you kin use sogp-maybein your wha-wha's.

18



LEATHER
My wha?

MOTH pointsto LEATHER'sears. He begins
wiping at them frantically.

LEATHER (cont)
Drat... No mirrors... thoughtl gotit al...

MOTH continues to giggle.

LEATHER (cont)
Oh yeah, look at theold guy, with thewith thedirty ears, haha..

MOTH laughshader. LEATHER joinsher in spite
of himsalf.

LEATHER (cont)
Ohyeah, isn't hejug aaafountain of fopishness, aaa monunent of of misfortune..

MOTH
(in hygerics)
A doody-eared dipshit!!
LEATHER
(dightly less amused)
Yes, tha too. D-don'tspill...
MOTH nods suddenly serious Sheregadshe
coffee solemnly. Shetakesalong,luscioussip of
it, eyes closd.
LEATHER watches her curioudy.

LEATHER
You've Never had coffee.

MOTH
No.

Shedrinksagain.

LEATHER
You're very young aren'tyou? | mean, you, you, you're very young

10



MOTH

Not so many.
LEATHER
How, | mean, mindif I, howold...
MOTH
Ten plusfive.
LEATHER
Goodness.
MOTH
Wha?
LEATHER
Youseem 0. Little?
MOTH
(disappointed)
Oh.
LEATHER
| mean, that's not a, abad thing, per se...
MOTH

Wha 'boutnow?

MOTH beginsto dotha sedudive thing with her
lips

LEATHER
Um, okay. Yes, youyoulook much older, now.

MOTH
Sex clothes hdp too. Tha'showwe get indde

LEATHER
Wha'sthepoint of. If youhavenocoins Youcan't DO anything, here. Can't get amachine,
can't get aaacoffee.

MOTH
| know

LEATHER
$0..7



MOTH shrugs

MOTH
Jes. Jes wanne beinsde

Shecloses he eyes and takes another deep, long,
luscioussip of coffee.

LEATHER
Tha's. Um. You can finish tha.

Shedoes. LEATHER watches her. At some point,
she makes eye contact with him; asubtle, kind
invitation. She handshim the coffee cup, then lifts
her other hand and strokes hisfingers.

LEATHER (cont)
Um. You. Have, haveyouever, um. Had sex be, before?
MOTH
Yes.
LEATHER (cont)

Do, doyouthink youmight. Wantto? With me? | | mean, we don'tHAVE to of coursg, | jug, |
thought you know, with the uh uh, althoughtha mightnotbe huh

MOTH
Y ouwanne putyour wonkin my tootie.
LEATHER
Um, y-yes. Amongamongothe things
MOTH
Now?
LEATHER
Weéll, not | have aplace.
MOTH
Okay. Lemmetell Belly.
LEATHER
(relieved)

Excellent.
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MOTH looksaroundfor BELLY butcan'tfind her.

MOTH (cont)

Where shego'ad?
LEATHER
Her coinsprobably ran out
MOTH
(knowing better)

Oh. Prolly.

LEATHER gahers his pgpers anxioudy, franticaly.
Heis beeming.

LEATHER
Wéll. | jud. Hoo. Thisis, thisis. | didn'texpect to come here today andfind. | don'tnarmally.
But | said to mysdlf, "Take achance." Because onemud, to to take chancesin thislife. And
you, you seem so. So kind? There'snotmuch, | haven't found. This place has not been kindto
me. Yet. Until now. So. | thankyou. | thank you for this. Butl don'tknowum. Your. Your.

MOTH
Moth.

LEATHER
Moth. A little moth. Wdl. Shdl we?

He extendshisarm. Shedoesn't knowwhat to do
with it. Sheextendshasaswel. LEATHER
laughsout loud.

LEATHER (cont)
Very well.

He takes her arm. They exit.

THISPLAY ISNOT OVER!
Contact the author (sheila.callaghan@gmail.com)
to read more...
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